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FROM THE EDITOR

The results of a recent survey we asked our facebook followers, have been both eye opening
and reassuring. Asked what they expected in a flower magazine, those who took the survey
replied;

“The latest floral design techniques and some instruction on how to make the mechanics as
well as an arrangement.”

“Lots of pictures, new trends and techniques”

“New trends for every event with instructions for putting the designs together.

“Mechanics that we can use to make new design trends. Suggestions for unusual materials
that we can use,” and many more replies came in, in the same vein.

| think our correspondents do that really well as they spend hours to capture the designs from
the beginning to the end and of course take those vital closeups we all want. So a HUGE
thank you fto everyone in our wonderful international team as they bring you the absolute
latest in trends, technigques, instructions and materials in this, the annual wedding special for
2016/2017.

Another result was a huge surprise. Except for one, everyone who answered the survey wants
advertising. We have always prided ourselves that our pages are not littered with adverts-
something unigue in the publishing world. But it seems we have been wrong for the last 15
years! Those surveyed want them to discover: “New flower design products and their
applications”. “Floral design suppliers, up to date information on new plants and flowers. New
mechanics for floral designers” “Anything to do with the flower inclustry,lr and components that
can be used"”.

A4 M”
But do you agree? Have your say! CLICK HERE or go to TRICIA LEGG EDITOR
http:ffwww.ﬂuraidesignrnagazine.mmfsurvew‘index.phpﬂ32564?lang-an

. Dmitry Turcan works
é on the fabulous back
. decoration featured on
the cover. Born in
Moldavia, he is nhow an
S Art Director for a
e |uxury flower facility in
i Baku, in Azerbaijan
with three boutiques
work under his

% |eadership.
8 WEBSITE:
www.dmitryturcan.com
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| graduated from the
Academy of Fine Aris
In Gdansk, Poland
and I'm an interior
designer. | have
always been
fascinated with
flowers. On my first
experience with
flowers | worked in a
flower shop when |
was a student. | can
honestly say it was
the highlight of my
studies.

| liked it so much that
| went on to study
floristry at Warsaw
University of Life
Sciences. This is
where | learned the
basic skills of floristry
and | decided that |
wanted to learn
more.

| chose in my opinion
the best
school of floristry in
Poland called
Akademia Marioli
Miklaszewskiej and
since May 2015 I'm
officially a master
florist.

It was the most
beautiful time in my
life and
professionally it was
the best decision |

could make.

| started with a shape made of cardboard. Then | glued
on the Thilaspi arvense (Pennycress). Last came the
Dianthus e{afs and Craspedia, Peony and Dischidia.

I:' .{i‘.'
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——-—eXcellence

Iza Tkaczyk

“The core and handle is
made of Sanseveria
cylindrica” which grows
into this long spear like
shape. This enormous
one came from a
friend’s potplant and
the model was about
173cm tall!

The bouquet consists
of many taped wire
segments bent into

shape after
Equisetum has been
threaded on to it. Each
wire shape was then
pushed into the
Sanseveria.

“The flowers | glued on
as the last step. | used
Tillandsia, Astrantia,
Brassia and
Kalanchoe.”

Over the last two
years I've taken part
in and was lucky
enough to win,
several
competitions
including Regional
Championship in
Warsaw, Poland and
the Poland
Championship for
2016.

| also do
demonsirations and,
take part in various
exhibitions, | teach
drawing and more.
What | find the most
satisfying is
competitions. | love
expressing myself
through floral
compositions. They
gives me total
? freedom of
# ; expression.
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I1za Tkaczyk

“The shape | made with
hundreds of tiny pieces
of corrugated cardboard
cut into circles. |
threaded them on to the
wire which also became
the handle.

The final structure was
sprayed to give the
colour which /
envisaged.

| glued Vanda Orchids
as the focal area and
Allium Schubertii down
one side.

| also created a garland
of Chrysanthemum
heads on wire and
aftached it to the main
section to cascade
downwards.”

| have been a Floral
Fundamentals
Ambassador for 3
months, it's a great
honour
especially as I'm a
young florist.

I'm a happy
freelancer!
This is the beginning
of my floral
journey...

I'm so excited | love
to be
a florist.

N







————@eXCellence

“For this bouquet |
used silicon (plastic)
tubes.” They are
easy fto find in
hardware stores or
pet shops as they are
used in aquarium filter
systems, You can buy
them by the metre
and they are available
in different
diameters.

“I wrapped them with
strips of coloured
fabric. The silicon
tubing made it
possible to get this
interesting shape”, as
it is stored in coils.

Fold each tubing
length and bind that
point all together to
form the top of the
bouquet. Add the
decorated ball as the
handle.

The plant material
was last and it was
Orchids, Tillandsia
and Dischidia.

floral design ¢
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I1za Tkaczyk

The Gown

Decoration.
“A main wire served as
a base to which the
decorations were
attached.” This was
pinned to the gown
rather than hanging
with a chain around
the neck as a
necklace.

The Bouquet

‘In the  wedding
bouquet | made the
wire base too.” This
was attached to a
commercial bridal
bouquet base.

“| used dried flowers,
wool and of course
fresh Tillandsia
xerographica,
Ornithogalum,
Brassia, Gloriosa, and
Ceropegia woodii.”
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i “Here | used upholstery ! _
foam®. This is the foam  that
| Is used to make the squabs 1
z in sofas and it is easy to cut 20
\ into any shape. i Pty

“I reinforced the shape with
the wire which also formed
the handle and covered it all
with lentils. Last came the
flowers: Vanda Orchid,
Dischidia, Rhipsalis,
Nepenthes and Sarracenia.”

i
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CLICK HERE for
my funpage on
facebook: IZA
Tkaczyk interior
and floral
designer
or go to
B www.facebook.com/|
i ZA-Tkaczyk-interior-

florgl\design 14
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Ask FoR Photo s of
WHAT THEY LKE

Meet Brodie. She is a beautiful modern
woman with definite ideas on the flowers
for her wedding day to Jimmy.

But how was the picture she had inside her
head for her perfect wedding bouquet
going to get inside mine?

In this day and age, the answer was
obvious. Brodie emailed me 3 pictures of
her favourite bouquets with the proviso that
“I want them kinda messy and reasonably
big.”

A Ask THEM WHAT
3 ColoURs tHEY WAN

Brodie didn’t want
- anything “too dark, mainly
o light green, cream and
pink with bits of maroon.”

- If you google ‘maroon’ it is
one of those colours that
could be anything
depending on the
person’s perception so
Brodie emailed two
pictures, one of Jimmy's Now | knew she
Maroon tie and one of the wanted

bridemaids’ gown blue/green too.

material. The brain started
to click.. blue
green =Olive

leaves, Maroon
=Hydrangeas

o —

i = -







DisCUss AND soURCE WHAT FLOWERS,
< tHE PLANT MATERIAL WHERE, FoR WhomP

Using the original photos of the Brodie’s well organised Mum, Kaye
favourite bouquets | listed the plant sent me a list of all the flowers
2 material used in them. needed, for the top table, each dining
My search then began including; was table, the buttonholes, the shoulder
the foliage she wanted available at that sprays, the bridesmaids’ bouquets
time of the year? Could it be obtained and Brodie’s bouquet.
from my own garden? Were substitutes
going to work? The style for them all was to be the
b 7 e same, using the same foliage for
Brodie identified fully open Roses as each. Now | was able to make a list
her main requirement in the specific of how many Roses, how much
colours or maroon and white. foliage.

INVoLVE tHE BRiDE SEND A QuUott
IN THE mMAIN FLOWER FoR HE Cost
SELECtoN

Up until this point | have not met
Brodie who lived in another city.

It looked like an impossible Rose & However | had enough information to
colour request but the flower be able to quote, very specifically on
wholesaler sent me an internet link to a spreadsheet.
the Rose colours available which was 5
forwarded on to Brodie. *s Each arrangement type was listed,
i the flowers it had in it, the cost per
She picked the two colours, and | item. For example there were 14
planned to order them for delivery 4 table centrepieces, so the cost of one
days before the wedding so they had x 14. Tax was added and emailed to :
time to open more fully. Kaye with payment terms. J
The key was that Brodie was in ” A written quote that is so specific
charge of the choice and no nasty leaves no misunderstandings. Only
surprises were lurking waiting to ruin - #8  once the quote is accepted by email
her big day. did the real planning begin.

floral Eiss}gn 20
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MECT 1HE BRIDE 10
AND HER SUPPoRTERS
With the quote and payment terms

accepted it is time to meet face to face. o cuce
Brodie and her Mum arrived and we % UQLC HE K

talked. D REL
| measured Brodie as we discussed the AN AX
actual measurements the bouquet was
to be in width and hbeight as she wanted
it big.

We looked at the containers for the table
settings and discussed ribbon and lace.
We talked over the preferred bindings
on the bouquets and the preferences for
the individual buttonholes and shoulder
sprays.

DELIVERY AND
SEHHNG UP oPtioNs

Know how the flowers and the venue
are going to come together. Are you
setting up the tables and delivering the
flowers to the bride or is someone
collecting them?

Brodie had arranged for the flowerw to
be picked up, so the discussion was
based on how much car room was
required for 14 table centrepieces, the
top table arrangements, 4 bouguets
plus the smaller items.

The question on how they were going
to be transported safely in the
Summer heat with a 2 hour journey
was solved with a late evening pickup
the night before and everything was in
water.

MANPOWERI

Work out how long the arrangements
are going to take to make and pack.
The flowers can't be created too far in
advance and it is not great option to
work through the night so do you need
to bring in helpers?

Even unskilled assistants can collect,
cut and prepare foliage.




ove your ongial ISt of 7 huge thank you for the amazing job

arrangements beside you and as you e _
work, count and tick off each that you dic with my wedding flowers.
arrangement. Ao ; ROy s S
Pack and label each design, making [s soon as they arrived [ completely fell
sure the brides’ bouquet has more in love with them. 'Thr-g weere even more
flowers and extras than the S : e :
bridssmaids. even if the stije s the beautiful than I had mmg{urn’. [ would
same. not have changed a thing. They
IF o have Bladhed veLrtns; and {'{:rm‘f}!r{-.iH{‘-‘HH'L’! the wedding ‘r’.JEH‘!'_!)r
your plant material well in advance perfectly and were absolutely timeless.
and your bride has been fully g : b Creidis”
ongeg=4 otdghithe Whols firstess. Thank you so much ~Brodic

all will be well.
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!
Add excellence to
your wedding
bouquet with a
unique armature. At
Flora Olomouc 2016/
which was the 37th
international flower?
exhibition and
garden fair in the |
Czech Republic,
competitors show
you how!

Build the armature 1
with metal or
plastic rings. Pin |
and wire or tape
them together over
a polystyrene
sphere to get the
bowl shape. Take
out the pins to get
it off the mould and
spray it all gold.
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A'decagon made
from welded metal
and strengthened
with triangles is the
armature for this
bouquet. Sprayed
bronze to match the
bullion wire overlay
it adds regal
formality to the
informally placed
Roses and
Chrysanthemumes.

\
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Start with a simple
vine ring with 4
heavy gauge wires i
attached equidistant
apart. Bring them
together in your
hand and add the
Ornithogalums,
Roses, wired
succulents and
Chrysanthemums.
Add a collar of
leaves at the base
and tie it off.
floral design 29
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To achieve this look
you need to choose
tizzy, small leaved

foliage and equally .
small flowers such
as Daisies and
button
Chrysanthemumes. It
is all very natural
and placements are
not contrived in any
way before being
tied off with a
simple bow of
Raffia.
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A cardboard circle
has a round hole cut
out of the middle. It /

is wrapped with a | #®
textured yarn, wool, &

string or raffia to
achieve all manner
of different looks.

Four heavy gauge

wires are attached

and gathered in the
hand before the
plant material is
threaded through

the hole to
complete the
bouquet.

The flat area can be
used to glue
appropriate

decorations such as
horseshoes,

diamanté or hearts.
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An armature that is
also the handle
starts with a
polystyrene cone.
Of course you can
roll your own with
thicker cardboard,
strengthened with a
plaster pf Paris
bandage.
Glue on the pearl
beads and leaves
and the armature is
ready for the next
stage.

Secure floral foam in
the top and add the
plant material in a
fabulous cascade.
Wiring each stem
will make them
more secure in the
floral foam.
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lisa@floraelements.com
(USA) 262 744 1553

www.floraelements.com
=2 B Chicago lllinois

| £ o ! USA
Wedding Season in the Midwest can get a little redundant with the big poOfy bouquets of
Hydrangea, Peonies and Ranunculus. Thank goodness for the detour of garden bouquets
this year. We are seeing more than ever the brides asking for premium flowers and foliage
that is bubbling over and so big that we can barely see their beautiful gowns. | put together
about twelve plus bouquets a week that are simply stunning but also traditional. | thought
| would step outside the box today and give you a glimpse of what my Urban Bridal
Bouquet would look like with a twist of garden. All the elements | used to construct the

bouquet are everyday foliages that we take for granted in the shop. Play with your materials
and look at how you can create something extraordinary out of the ordinary.

3751738 VSIT AHdVIDOLOHd ANV SAQJOM

1151138 VSIT;

| had the opportunity in July to take the Supplies you will need:
PFDE test for AIFD this year in Anaheim Oasis European holder Round,
California at Symposium. | have to admit 12 gauge metallic wire,
that after putting this test off for 18 years U-Glue strips and dashes,
| was still very nervous. But after Oasis glue, wire picks or
practicing, talking to many of my mentors chenille stems
and working with a Sports Psychologist | and a cylinder vase.
have to say it was the best experience

ever! Using the techniques my Sport’s Step One: Place a
Psychologist taught, the confidence my U-Glue strip on the
mentors gave me and the ra"!pIr of handle of your Oasis
cheering and support from family and European holder.
friends | breezed through that four hour
exam with no regrets. The night we went
to our reception to view our pieces | was
greeted by my mentor saying my bridal You may need 2-3 of
bouquet was the talk of the room. You them or you can stretch
can see that picture above and all the the strip carefully to
techniques | used in this similar bouquet. cover the entire handle.
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Step Two: Place
Bear Grass on the
U-Glue and add
until the entire
handle is covered.
Squeeze the Bear
Grass to secure it
BUT do not run
your hands up and
down as it will cut
you.

* Step Three: Place three
U-Glue strips strategically
where your Fatsia leaves (or
similar foliage) will be placed.

J ;"f

)
.

Make sure you cut the stems
completely off to ensure they
lie flat. Put the leaves centre
point as close to the handle
as possible to cover all the
plastic and foam.

Where the leaves overlap
use the U-Glue dashes to
secure. Place in a bucket
of water to soak for 5-10
minutes.
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Step Four: Gently
bring the leaves up
and over the foam
and secure with
wire. | made a small
hairpin from a 24
gauge wire.
Continue this until
all the loose leaves
are secured and you
have a smooth
surface to work
with.

Step Five: This is where you learn to make
Salal Sandwiches. Take an entire bunch of
Salal tips and cut or pull all the leaves off the
stems. Separate them by grading them by
size. Normally you will have 3 to 5 piles of
sizes. Take one from each pile starting with
largest to smallest, this is your sandwich.

Stack it neatly and fold it in
half. Grab your metallic wire
and make an angled cut at the
_ end. Pierce your folded

~ sandwich with the wire in the
s middle and go through both
halves.

Gently slide the sandwich 5 to
10 inches on the wire to make
room for more.
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Step Five
continued:
Continue this step
until you have a
wreath large
enough to fit snugly
on your bouquet
holder. Twist the
wire neatly
together to
complete your
circle. You will see
on my pictures | ran
out of Salal so | cut
my foam to fit my
wreath of Salal
sandwiches.

Step Six: Spread the sandwiches in four areas evenly to attach
wood picks or chenille stems. This will be your mechanic to attach
the wreath to your bridal bouquet holder so that it will not budge.

| have used both methods
and found the chenille
stems work better.
Carefully pick up your
wreath and place one pick
at a time ensuring the
leaves are all aligned in the
same direction. For
example all the tips facing
down if this is what you
intended. Carefully move
the sandwiches so that all
of them are evenin
appearance.
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Step Seven: | used
a layering
technique where |
placed a lot of my
bold colours on the
lower level. This
creates depth and
prevents dark
shadows and holes
if seen from a
distance.

Then add your
larger focal flowers
like Callas for
colour and
movement.

| also added pieces of Air
Plants for a soft texture and
the silver to flow over the top
of the bouquet.
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Step Eight: To create more drama and
movement | used mizuhiki paper strings,
these are very similar to metallic wire but
it is paper that has been hand twisted
which make the bouquet just that more
interesting.

The picture with Lisa Belisle
(page 37)is her actual PFDE
Bridal Bouquet that she
produced during her exam. You
can see the same techniques
were used. For that one
however, she designed with a
very strong line and modern
edge while keeping it
monochromatic. The Hypericum
berries were glued onto the wire
to cover the purple metallic wire
as the category specified

monochromatic.

To lighten the entire bouquet glue a few
Phalaenopsis Orchids to make it appear like
butterflies visiting your Urban Garden Bouquet.

If you curl the bear grass around your hand and
tuck into the vase and place a few hoursinthe
cooler when you remove it the Bear Grass will
have a curled look.
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REVIEW  RENT or STREAM ON DEMAND

HERE .. orBUY AS DVDS AT
_ www.floraldesign-dvds.com/weddings.html

Frascing will

Save with the 4 DVD boxed set CLICK HERE

or got to www . floraldesign-dvds.com/weddingboxset.html


http://www.floraldesign-dvds.com/weddings.html
http://www.floraldesign-dvds.com/weddingboxset.html

This year Escola d'Art Floral i Paisatgisme de Barcelona
organised the Barcelona World Flower Cup for the third
time. The competitors had to create their work, take
pictures of it and submit them to the website. These are
the very talented winners of the bouquet section.

W

<O D=2=—0200

7

Escola d’ Art Floral hra e SantElgat A,

s Pata: e 5 08035 Barcelona
1 l dl }“th‘]ni‘v (accés: C/Canoves, 12, 08035 Barcelona)

. . . 0034-93 247 0205
Barcelona bpill]“l www.escolaartfloral.org
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Botanical
names
Orchidea, Kalanchoe,
Typha latifolia,
Heracleum Sosnowsky,
Protea, twigs with
Candelaria
concolor, Craspedia,
Salix, Zea mays
leaves



m& FIRST PRIZE WINNER
™, Barcelona World Floral Cup 2014
' Iza Tkaczyk
Otreba, Poland

Contact:
iza.tkaczyk@gmail.com

Title
The sun.

Concept
The bouquet is for a
brave modern bride.
First | did a shape of
bouguet and a
disk. After that, |
covered it with
L & cornleaves
: e and yellow
: twigs. | glued
Heracleum
Sosnowsky
and the
flowers.
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Click here
to learn how
to make this

sphere
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SECOND PRIZE WINNER BWFC 2016
Claudia Silvana Vernier Barcelona, Spain
l Contact: siivanavernier@hotmail.com
Title Bridal Bouquet Avant-garde.
Concept
This bouquet is presented in a clear and fun way, its classical construction
technique gives the image of a concise form. The floral work embraces
the structure by a green linear lightness that guides our eyes to a journey
where we encounter small,

proportionate and warm

floral groupings.

Botanical
names
Orchidea, Kalanchoe,
Phalaenonpsis,
Phalaenopsis mini, Freesia,
Kalanchoe, Hypericum,
Arachniodes,
Scabiosa, Chrysanthemum
(Feeling Green),
Chrysanthemum, Kaaps

Groen,
Rhipsalis (pilocarpa),
Rhipsalis.
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THIRD PRIZE WINNER "
BWFC 2016 R

lise Palmaers Tongeren,
Belgium

Contact:
iIsepalmaers@hotmail.com
Title

Nature Becomes Abstract -
Female

Concept

The base of this decorative
asymmetrical design is a twig. |
covered it with wire and
woollen thread. The
light-colored wooden structure is
inserted in between the twig
and the wire. It's design is very
clean, minimalistic and abstract.
It contrasts with the form of the
twig,which is nature's design. The
flowers are very delicate and
wired. They differ in size and
colour to create a happy
feeling.

The look and feel of the flowers
is very light to contrast the
heavy wooden round structure.

‘Orange Magic’, Vanda

Botanical
names
Orchideaq,
Kalanchoe, Asparagu: ca
asparagoides, Senecio f_
herrianus, Ceropegia
linearis, Vanda ‘'Lavd’,
Vanda

'Red Magic', wood
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Escola d’Ant Floral

1 Disseny de Jarding
de Catatunya

GREGOR LERSCH <

IN BARCELONA B

SPAIN”

NEW CREATIONS

OF HAND BOUQUETS

FOR THE INTERIOR

GREGOR LERSCH SEMINAR

PROGRAMME
18TH, 19TH AND 20TH OF NOVEMBER 2016
‘NEW CREATIONS OF HAND BOUQUETS FOR THE INTERIOR’

Floral art evolves, and so does the concept of the hand tied
bouquet as well. Nowadays, the bouquet has an important role
in interior decoration.

In this seminar, Gregor Lersch teaches us to develop all kinds of
hand tied bouqguets of different sizes, different techniques,
different materials and designs, taking into account the
location and the vases.

The course will begin with a demonstration of Gregor Lersch.
After that, each student will choose a work to perform
individually.At the end, there will be time for corrections and a
debate.

More information: www.escolaartfloral.org
EMail: recepcio@escolaartfloral.org


http://www.escolaartfloral.org

Start Day
14 September 2016

Vocational Training

- Official Title
Floral DeSIgn Flulrf:l DelsignTechniciﬂn

PROGRAM

. History of Art and Design

. History of Landscape
. Drawing and projects
. Managing & Marketing
. Gardening Techniques _
. Floral Design Workshop @
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. Training and Guidance
Business practice
Final project

Professors: Neus Unge. Michacla:Schmidt, [rati Tamarlt. [rancese Porres. Jordi Abello, Dante] Lafuente Phnne_ + 34932470 205
Deaniel Santamaria, Mircia Rubio; Mireia Femandez, Jorge Muiiz, Emilio Tinoco, Daniel Vilana wiwiescolaartiloral.org.

More information: www.escolaartfloral.org

EMail: recepcio@escolaartfloral.org
Start Day

Vocational Training B
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PROGRAM

I. History of Art and Design

2. Drawing and projects

3. Marketing

4. Gardening Techniques

5. Floristry Workshop

6. Training and Guidance
Business practice

Final project

Professors: Neus Unge, Michaela Schmidt, Irati Tamarit, Francese Porres, Jordi Abello, Daniel'lafuente. Phone + 34:932470.205

Dantel Santamaria, Mireia Rubio; Mireia Femandez. Jorge Muiiiz. Emilio Tinoco, Daniel Vilana wiwwescolaartfloral.org


http://www.escolaartfloral.org
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arable wedding flowers are the hottest tren
this year for the most fashionable bride. At
the Europa cup the award winning competing
Florists had to create a floral decoration for a
bride who i1s sitting behind the groom while he
is driving on a Vespa to the wedding reception.
Not too likely it is suspected but the resulting
pieces were master classes in how to create
stunning floral accessories.
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START

Collect cotton -
lace in various ©
widths and
sew them into =
rings with
different
diameters.
You will need
at least 60.

~ Sew them
together with
~ matching
thread using a
body form to
- make it easier.
~ Place some
- inside others or
layered.
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Thread beads Finish by gluing .,1))

and. Gloriosa flower &2
Hypericum heads on to
berries on to Roc dsand | the decorative
decorative i0S€ buds wire already
‘wire and Nside the decorated with
attach these ”ﬂg‘s‘ . b_EEdE'Hﬂd

to the rings.

berries.
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, fur like

and has
ous flower shows in Russia, Lithuania,

and China. All that and he is also a master of
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Roman b used the | . Make the netting O

self made netting it is big enough to g0
~ ... . technique this time down over the
o *'--' 2> N ; ~ threading long silver B shoulder blades at
_ff " . . beadsonto each . the backand flows
\ by .. sectionasheformed | 1 outtotheedge of
} DA ﬁ the generous hood. - the shoulders at the
9 { - Because the beads are " front. ltcan be
U4 ., allthe same lengthitis | ﬁb attached to the halr
i 1. easytomakesquare | °  yith standard hair
A . ., nettingbutkeepitmore| < . clips.
v . v random for this effect. f -
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l Finally glue on th
. | e
‘ Use florist's cold glue veane gﬂ"ﬂfﬁf‘s: Orchids, T,
to attach large A drf":hﬂgﬂfyms and A
Dandelion seedﬁf e i plieée,"df"& They are }‘
' round the edge O V) % Inside the hood | ' '.
opening to create i the shoulders -, I\-h _ j
the soft furry effect. ¥ A With less up the sides My
~ Position them s0 a2 ;’:f gven_' the top. A % -‘q
-~ they extend out ﬁasm N ¢ B ailzgﬂsa as a top .
. far as possible {r0 ;g 8 focus atthe | =
: the netting. . AL e shoulder areg, L !
.l_"! - : u ".ﬁl . i A 1 -
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Yulia Medvedyera enjoys modern, creative floral design
which has its roots from her background as an art teacher.
She particularly loves good craftsmanship, the fusion of
shapes, innovation and the beauty of nature.

The current reigning champion florist in her country Yulia
successfully manages her own flower shop “Artishok" in
Tallinn, Estonia.

Her competition piece was delicate and feminine, shaped
as an extremely flattering floral wedding drape which
flooded the bride's neck with texture and soft glamour
before flowing down over the shoulders to the back.
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VE A\ GO’ Begin by making
’ the base. How?
sy o " ‘price tag




If you do not
know how to
make netting,
learn from the
streaming video
CLICK HERE or go

M to

vimeo.com/ondema
- nd/netting for full
instructions

base With silver I

defﬂratfve
th;‘ﬂading 0
Cylinder (on

1 €nd of eacp g

Wire,

In frfcate, i'r'me

CﬂnSUm in
g but
SPectacygry

ne tiny

- creates 'the look’

The result will be
along (1.5m)
narrow garland.
The sharper ends
of the plastic tags
will remain free
and this is what

of fluffy opulence
that moves in the
breeze.
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h j — | Push the base of
prepare the \ S
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Look for pas A . o
coloured buds Ill op ﬁﬁ: .
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rs such as
ffL?,fgginths, minl \‘.
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do this, s, hole to

ecy
€ach one 3 re

- it
florists’ Tl h cold

Orchids and
Orgithogalums.
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Place more of the
plant material
around the middle
of the garland
which will be the
front, to
accentuate the
bride’s face.
Position less on
the ends of the
garland.

d at
in the garlan
}:he shoulders to

; he
ttach it to t
gown. The result
i o floral art
that gives the f
pride freedom 0
“movement for her

hands.






http://www.floraldesign-dvds.com/netting.html
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WITH 6 SIMPLE, m
QUICK LESSONS 6 full tutorials™ 8

&EXAMPLESTO @ {1fesent bace
GET YOL materials

STARTED. \

&
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Konstantina
Diakoumopoulou is
a well-known
florists from Athens
and a Greek
national florist
champion.

She has been
working as a
freelance floral
designer ever since
2004. As well as
several other
demonstrations,
seminars and
workshops last year
she was awarded first
prize at Arteflorando,
in Italy and
participated with the
Greek team in
Fleuramour at Alden
Biesen, in Belgium.

Her wedding entry at
the Europa Cup
featured scrunched
wire work forming a
shoulder shawl and a
jaunty floral
fascinator.

—
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More wire work is
required for this
fabulous shawil.
Thread pearl beads
on to a lot of reel
wire and scrunch it
up into a shape big
enough to circle the
shoulders, form a
collar, and meet on
the right.

Konstantina
fashioned a
fastener with
mounted pearls and
wire but a brooch
would work as well.
Starting with Bear
Grass she threaded
it through the wire.
and began to build
up layers of foliage.



The white Orchids,
Ornithogalums and
Chrysanthemums
were glued on last to
create a large border
from the fastening
around to the bottom
back right of the
shawl. The rest was
left plain so the wire
work could be
admired.
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A Florist with the Helen Marlen Group, Inna Petrenko §i
is the current floristry champion in the Ukraine.

The floral wedding crown she created for the Europa Cup
was typical of her innovative style incorporating old
traditions with modern expectations.
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Use silver
aluminium wire
and finer
decorative wire
to make two
concave shapes
to fit over half
the face and
connect at the
nape of the

=

T

With decorative
wire, attach the
calyxes of
Hyacinths,
Ornithogalums
and Gloriosa
individually, then
wrap several
together.



bundle to the
headpiece all

|
Attach each wire ' i
around the back. |

Glue on the rest -
of the flowers to
the top of the
headpiece.

L:;.i Scrunch u.p the
hﬁf‘ . wires hanging
3% down from the
. back to form a
wire nest of
flowers. You
may have to use
a few hairpins to
w y take the weight
3 'so it doesn’t flop
down again.
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: DN  Award winning [ e
e B Romanian Florist |
o — " NicoBocanceais e
- — well known in e
_— P: f maaw  Europe forhis |EEEESSRE = 1
e 'ﬁ*—;_‘ : excellent and
intricate
competition
designs. =2 ~
In the Europa Cup he
started with a
_ commercial Summer =
- hat for his wedding S ey
piece. The intricate = = e
-~ waytheribbons held = e
~ itinplace aroundthe =~ = e
neck became a great — S

feature as well as
- allowing the bride to
' relax as it wasn't
going to fall off.

Form and function
working together as
one is always great

design!



Nico started with very long
garlands of white sticks.
Plastic straws cut into :
~ lengths, rolled up paperand
~ even craft sticks will work.
Twist each one onto thin
decorative wire.

Wind the garlands around
the hat band and glue them
in place.

W Use cold florist’s adhesive to _--___-
glue the Ranunculas, Rose
buds, succulents and berries
into place. Use a lot to get
this opulent look.

P
-

e "=f_ >
= - - = -
L o
L.

= " Finish with another garland
over the top which also
cascades down the back.
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Hungary's and Europe’s
® champion florist, Tamas Endre]

Mezoffy spent his childhood in

the uplands of Balaton, living &
really close to nature. At that | %
time he realized he had a :
feeling of deep respect for

flowers and a kind of

mysterious and magical

contact with them. When he
started high school in

Budapest, he soon got

involved with floristry which he;
found very exciting. He was

only fifteen years old when he
attended his first competition.
After graduation he

proceeded to study as a

Florist and Decorator.

In 2002 he was in Finland as
part of the Leonardo learning =
(exchange) programme. g
There, he worked in many = ¢S
flower shops and came 4 '
home with lots of
experience, which fuelgs
&

(4 A J

him nowadays as
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I_IAVE A G O ’ START

It’s time to get out
the sewing
machine or glue
for this shawl a'sﬂ' Y
starts with a N,
stuffed white fabric -
base. An inner of %
‘upholstery foam, E
heavy fabric,
batting or similar p
would add to it's
structural y
integrity. ¥ V4

----

Add a gold catch
at the front.

Cut out hundreds
of Birch squares.
Paint some of
them with gold
paint or...gold leaf!

'i_
¥
L
|
=
'
= 1
V: LNk P -
e 1L Th =
|3 % }
; .
%
_,-‘r[-'
}

okl Glue them on the 2
e iRt e UPCMRN, )
it B Pt ST vty s leaving only the g
. -ffq"-__*T*_,I"\}_‘,,:".-?:""‘l-f--‘r T L (L s shoulders bare.

gl g B T Ry
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Use cold Florist’'s
glue to attach
petalsin 2
layers around
the outside of
the shoulder
space directly on
to the fabric.
This creates a
definite dIvis[nn
on each
shoulder.

Add a line of
mini Orchids up
over the neck
line, mirroring
_.each side. Green ==
Strawberry

halves are glued

on next more
randomly to

create a

different

texture.

Fill in the middle
with other small
scale glued
flowers, making
| sure each shoulder
has a similar
cpllecl:mn of
flowers placed in
the same place.
Finish wil;h gold
Birch squares
mounted on pins
in the strawberry
halves.
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Klara Franc Vaviikova, the current champion Czech florist, lives
in the town of Sazava, in the Czech Republic.

In her hometown she co-organises the town's Representative flower ball
of Sdzava, regularly prepares the Flower day in the Sdzava monastery,
and through the yearly organisation of ‘Flower Day' at the Jezefi castle
she promotes the restoration of this historic site — surrounded by @
devastated landscape related to surface coal mining in the north of the
Czech Republic. Kldra tries to involve young florists and hortficulture
students in virtually every floristry activity she organizes, helping them to
improve their knowledge and skills in floristics.

In 2015 she opened her first flower shop in Benesov in central Bohemia.




Klara loves
working with
beads and if you
1 wish to follow her
example you are
going to need a lot
of them! Heavy
wire comes in a
coil. Thread beads
on to it to form
the outer shape of
the bag.

Thread more beads -

into long strings

and add clips on

each end. These

will form the .

handle of the floral
bag.

Use the clips to
' /¢ attach the strings
57 o to the coiled
s 4 section

AR | el e S
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The coils still need
to be secured to
each other. Klara

crisscrossed
looped strings of
decorative wire
with beads from
side to side to
form a grid and it
also tightened the
whole
construction.

T——

With everything
secure Klara was
finally able to start |
adding the plant
material. First to go
through the centre
and over the top
was vine. She
threaded it through
the grid so it was
right through the

centre of the coil. E

Although Klara did
not have a water
source the mini
Orchids she chose
last days out of
water. Each bract
was threaded
carefully through
the grid so the
flowers were held in
place by it and
secured with cold

kidh R i | ilkaiiod d

L

florist’s glue.
SRt e
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Next Klara added a
bract of large ;
Cymbidium
Orchids, again
threading them
carefully through
the grid so they
went right into the
centre of the bag.
On the other side
she did the same
thing with a L
different Orchid. |

A single larger and
contrasting Vanda
Orchid was glued
in place next,
slightly off centre
but as far in as she
could manoeuvre
it.

To finish, Klara
added some fine
Vanda Orchid roots |
around the outside
and cascading
downwards.
She also added
more roots and
Orchids informally
to the model’s hair
although this was
not part of the

competition.
—Ia‘;-.._ "
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g JACLYN GOUGH

FLORIDA

USA Field of Flowers

www . fieldofflowers.com
WORDS & PHOTOGRAPHY JACLYN GOUGH

Hard Goods

1 black container

1 artificial bird

| can Flora Lock

1 can Leaf Shine

1/8 Spanish Moss

4 miniature terracotta pots
hot glue

floral adhesive

floral foam

Plant Material

1 bunch of 10 stems Curly Willow

1 stem green Button Chrysanthemum
1 stem yellow Kangaroo Paw

1/8 Spanish Moss

1 stem Ming Fern

2 stems Salal leaves

2 stems purple Veronica

2 stems Queen Anne's Lace

3 stems hybrid blue Delphinium

3 stems lIris

3 stems Craspedia

10 stems Plumosa

3 stems green standard Carnation
'Ya Stem white Monte Casino

7/ blades of Bear Grass

Step 1: Float soak
floral foam and place
into a black container

|@N\ | HONOOD NATOVP

ONIdNOYO
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http://www.fieldofflowers.com
http://www.lushcelebrations.com

bt
-' ( Step 2: Leaving Curly
: ) [ Willow at the natural
\ | Y\ height, use a parallel stem
N | N b= placement and insert into

i ﬁ / flower foam.
I "\ ! ..ﬂ"r..I\ _// 1

"’lf

STEM ,!.1]HE* L

Step 3: Grab a bunch
of Plumosa, spray with
Floral Lock and create
a tight layered piece
over the top of the
Curly Willow. Insert
more Plumosa through
the structure to create
a tree like appearance.
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Step 4: Establish
your line within the
arrangement by
inserting Delphinium
on the left hand side
and Ming Fern next
to it. Insert Bear
Grass on the right to
provide movement
and the start of a
garden-like
appearance. Next
Insert 3 Iris using
the terracing
technique (A stair
step effect)

Step 5: Create
groupings with
Craspedia on the
left side and Insert
Queen Anne’s Lace
behind it.

| @\ | HONOD NATOVF
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Step 7: Insert a
grouping of 2 Stems
of purple Veronica
on the right side.
Group white Monte
Casino on the left
and right side of the
arrangement to fill
in some of the
negative space.
After, layer Salal in
front of the green
Carnations and
Plumosa next to it.

floral design 97

Step 6: Create a focal
point by clustering 3 Green
Standard Carnations in the
front centre of the
arrangement.




Step 8: Accent:
Glue a small bunch
of Spanish Moss in
the Plumosa and

using floral %
adhesive glue a =
small artificial bird =
into the "nest”. ®
Glue 4 terracotta =
pots together and L
glue right into the —
arrangement. 6
7]

.y

o

Step 9: Cut the =

laterals off 1 Stem g

of yellow Kangaroo ®

Paw and group
them together on
the right hand
side.

Step 10: Finish off
the arrangement
by accenting the
terracotta pots
with Spanish Moss
and spray the
foliage with Leaf
Shine.

Now, you're done!
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THE ESSENTIAL ONLINE MAGAZINE TO
START YOUR FLOWER ARRANGING F

A J inspirational J yetJach evable ,..r--

by
Sign

_BUSINESS OR PLEASURE

T xploit
'. the latest

;,g woolly trend
"!r']'l

N arrangement
{' '*‘ﬁdemgﬁ

f_"_‘ INTERIO Try your hand at

Download Now

SUBSCRIBE AND
save a massive SUS 7
on The menfﬁ/j/ individual
download price”™
“Usually ..5?/5 /5 per edifion

Opfional extra montaly fiower

arranging demonsiration

sireaming online wien, where
wan’ it

Just SUS9.99 extra per month

takeaways j

&1&MMED FUI.II.'I‘:H L2
OF] REMA&KABLEH e ¥,

Download Now

20 practical Zeiile

| Download Now

THE ONLY MAGAZINE TO:

*bring designs from all

around the world,
*tell you how to make
each design,
*not use press releases
for content,but go to
the competition,
exhibitions and small

flower shows to see the

emerging creativity.

Normally “$15 per issue only “$6.75 for subscribers

ONLY $US 81 for 12 month subscription - WOW now that is value!
($AUS 98, $NZ 99, £53, €68, $CAN 96, ZAR 931, at August exchange rates)

ORDER YOUR SUBSCRIPTION~ CLICK HERE

OR Go online at http://www.floraldesignmagazine.com/secure/magsub.html

Email Mike at info@floraldesignmagazine.com

Phone +64 7 862 7966 (NZ)

Our passionate team of designers know what you are looking to learn, so you always have
new, inferesting designs to fry, to keep your customers/members coming back.


http://www.floraldesignmagazine.com/download0616.html
http://www.floraldesignmagazine.com/download0616.html
http://www.floraldesignmagazine.com/download0516.html
http://www.floraldesignmagazine.com/download0316.html
http://www.floraldesignmagazine.com/secure/printmag.html
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